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Orthotic Roses

by Judith Leemann

JUDITH It was an odd set of circumstances that led me to spend
the last weeks of September 2004 in that alley stretched between
our two houses. | loved best the dark nights when | could stand
outside unobserved, my face pressed to the windows for hours on
end. What dreams | had when finally | slept.

LEFT Orthotic roses trained to arbor.
RIGHT The training of plants and people.

SIMONE WEIL Not to try to interpret them, but to look at them till
the light suddenly dawns.2

MARK Look. See that? This one does the same.

SIMONE WEIL If my eyes are blindfolded and if my hands are
chained to a stick, this stick separates me from things, but | can
explore them by means of it.3

LEFT The wind picks a lock, the wall a shadow.

SIMONE WEIL it is only the stick which | feel, it is only the wall
which | perceive.4

JUDITH A boy with glasses is always a dog.

RIGHT Muybridge?

JUDITH Yes.

LEFT A boy with glasses is a dog, lame on one side thus the circle.

BATESON A stem is that which bears leaves. A leaf is that which
has a bud in its angle. A stem is what was once a bud in that position.5

JUDITH Wind rushes through a canyon of buildings - everything
oriented to let this terrible wind pass.

LEFT Peripheral, as all haunting must be.

BATESON In the world of ideas, it takes a relationship, either
between two parts or between a part at a time 1 and the same part
at time 2, to activate some third component—

JUDITH Direct me.

BATESON It takes at least two somethings to create a difference.
To produce news of a difference, i.e., information, there must be two
entities (real or imagined) such that the difference between them can
be immanent in their mutual relationship.®

JUDITH | can't find the article about the twins.

.. . aturning to the thing in hand
according to its nature,

thus letting that nature become
manifest by the handling.’

MARK And there are still songs to be sung.

SCIENTIST Let's get started. After | read you the following joke,
please look at the options, choose the appropriate punch line, and
read it aloud.

PATIENTS Okay.

SCIENTIST A new housekeeper was accused of helping herself to
her master's liquor. She told him, *I'll have you know, sir, | come from
honest English parents."

PATIENT WITH RIGHT-HEMISPHERE DAMAGE AND A
FUNCTIONING LEFT HEMISPHERE The master said, "All the same,
the next time the liquor disappears you're fired."

PATIENT WITH LEFT-HEMISPHERE DAMAGE AND A
FUNCTIONING RIGHT HEMISPHERE Then the housekeeper saw
a mouse and jumped into her master's lap.

PATIENT WITH NO BRAIN DAMAGE AND TWO FUNCTIONING
HEMISPHERES The master said, “I'm not concerned with your
English parents. What's worrying me is your Scotch extraction.”

JUDITH Exactly my situation. My first words were in German. At
the age of three | began learning English, and from then on it was my
primary language. Immediate family in the U.S., extended family in
Germany. To this extended family | appear fluent in German, but |
know this fluent German self to be a diminished version of the English
self. It has such trouble with humor, with subtlety, with anything
calling for gravity or grace.

FIRST SECOND LANGUAGE A voice, almost unconscious, keeps
performing an inaudible, perpetual triangulation - that process by which
the ancient Greeks tried to extrapolate, from two points of a triangle
drawn in the .sand, the moon's distance from the earth - | could be
having entirely different conversations - there is another place - another
point at the base of the triangle, which renders this place relative,
which locates me within that relativity itself.8

JUDITH My whole family in Germany - apart. Always this distance
of language. This diminished ability to play with language. | must
appear to them a dull and factual little thing.

SIMONE WEIL To love purely is to consent to distance, it is to adore

the distance between ourselves and that which we love.®

JUDITH There's no subtlety once | cross this border. No way for
me to protect myself from appearing stupid.

FIRST SECOND LANGUAGE Speak through it. Some good may
yet come of allowing this misapprehension of self.
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