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I first encountered lia Cook's work 

in her 2004 exhibition Embedded 

Portraiture at Perimeter Gallery in 

Chicago. Walking into the gallery, 
I found myself surrounded by 

large woven images-faces and 

cropped details of faces, mostly 

in black and white . some as 

large as a meter square. Though 

I recognized immediately the 

technical virtuosity of the work, it 
was something else that captivated 

me and that continues to fuel my 

curiosity about Cook's work. 

Approaching one piece after 

the next, I became acutely aware 

of how the woven construction of 

the image frustrated my attempts 
to resolve that image. At a certain 

distance I could only see image, 

not thread. At another distance I 

could only see thread, not image. 

Standing at the precise threshold 

demarcating these two possible 
views of the work , and rocking 

first forward then back, I found 

that the resulting perceptual 

confusion released a particular 

affective response-something 
in proximity of grief or longing 

though not exactly either of those . 

Something that in a story would 
be evoked by the word ago. What 

was being enacted here went 

beyond a game of resolution and 

dissolution. I became convinced 

that this strong affective response, 

shared by many viewers of Cook's 
work, was triggered less by what 

was depicted than by something 

in the structure of the work itself. 

It is not that the face illustrates an 

emotion and so we feel, rather that 

in attempting to resolve the woven 

face we retrace a series of internal 

operations, and this retracing 
produces affect. An old record 

replayed by a new device. 

Cook's show Re-Embodied in 

March 2006 at Nancy Margolis 

Gallery in New York presented 

me with an opportunity to re­

experience the work and to attempt 
to tease apart how I understand her 

work to function. In doing so I want 

to consider the following : what is it 

about the inseparability of material 

and image in these works that 

makes them function differently 

than a painted, photographed, 
or printed image would? Is there 

value in considering the works as 

having a performative aspect and 

evaluating them as events rather 

than simply images or objects? 

With regard to this, are there craft­
based conventions of presentation 

left unchallenged that interfere 
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